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                                                      

                                       

                                           

                                          

                                     

                                          
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                                                          
                                                      
                                                          
                                                   
                                                      
                                                             
                                                    
                                                            
                                                        
                                                      
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                                                                  
                                                            
                                                            
                                                             
                                                           
                                                          
                                                         
                                                                    
                                                            
                                                          
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                                                                   

                                                                 

                                                           

                                                            

                                                                    

                                                                

                                                             

                                                            
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                                                             

                                                           
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                                                    
                                                                  
                                                  
                                                                
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                                            
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                                                       
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                                                        

                                                 
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                                                                   

                                                         

                                                                     

                                                       

                                                                    

                                                           
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                                                  

                                                               

                                                          

                                                              

                                                          
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                                                 

                                                        

                                                  

                                                               

                                                   

                                                             
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                                                      

                                                       

                                                  

                                                       

                                                       

The Right Honorable Michael Martin, MP - Speaker of the House of Commons 2000-2009.Retreat March
Page 11



                                     

                                      
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                                  

                                      

                                         
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                                               
                                             
                                              
                                            
                                                
                                              
                                          
                                                
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                                                          
                                                     
                                                   
                                                      
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                                                  

                                            

                                             

                                        

                                                

                                          

                                                 

                                         
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                                                              

                                                               

                                                                  

                                                                        

                                                                       

                                                                               

                                                       

                                                       

Lord Edward's Own, Narraghmore Pipe BandMarch
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                                                    
                                            
                                                   
                                            

The Fire Chief AleMarch
Page 17



                                                    
                                                  
                                                 
                                        

The Cincinnati FirefightersMarch

Page 18



                                                      

                                                      

                                                              

                                                       

                                                             

                                                         

                                                               

                                                      

The South African Irish Regiment at the Edinburgh Military Tattoo 2010March
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                                         

                                         

                                    

                                    

                                              

                                            

                                          

                                     

Hugh W. Sutherland6/8 March
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                                         

                                           

                                       

                                             

                                      

                                          

                                       

                                           

Miss Iona MhairiMarch
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                                                  
                                                
                                           
                                  
                                           

The Sergeants' MessMarch
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                                          

                                       

                                             

                                      

                                              

                                       

                                             

                                      

Mrs Andrew DouglasMarch
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                                          
                                         
                                   
                                    
                                            
                                               
                                             
                                            
                                             
                                              
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                                                      
                                            
                                                     
                                                
                                               
                                                      
                                                
                                                   
                                              
                                            
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                                              

                                           

                                 

                                   

                                          

                                    

                                           

                                   
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                                   
                                      
                                       
                                     
                                      
                                           
                           
                                   
                             
                                    
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                                            

                                   

                                          

                                     

                                     

                                

                                              

                                    
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                              
                              
                                 
                                    
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                                 
                              
                                  
                              
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                                              
                                                  
                                                   
                                               
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                                           
                                    
                                           
                                      
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                                           
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                                                 
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                                             
                                          
                                             
                                           
                                                         
                                                   
                                                   
                                            
                                                 
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                                                                      
                                                          
                                             
                                                          
                                                  
                                                                       
                                                          
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                                               
                                          
                                                    
                                              
                                                     
                                                
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                                           
                                         
                                              
                                               
                                                   
                                        
                                        
                                        
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                                                                   
                                                        
                                                         
                                                   
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                                                
                                          
                                               
                                           
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                                                       

                                                    

                                                      

                                                         

                                                       

                                                   

The Lea CroftJig
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                                          
                                    
                                           
                                     
                                         
                                     
                                    
                                   
                                          
                              
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                                

                              

                                    

                                  

                                 

                               

                                   

                                  

Miss Caitlin IrvineJig
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                                      

                                 

                                      

                                    

                                 

                                 

                                      

                                  

Gregor's JigJig
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                                        
                                       
                                     
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                                    
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                                                                    
                                                                             
                                            
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                                                                                                                          
                                                                                                                          
                                                                                  
III.DITHIS DOUBLING

                                                                                                                          
                                                                                                                          
                                                                                  
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IV.TAORLUATH

                                  
                                     
                       
V.TAORLUATH DOUBLING

                          
                          
                  
VI.CRUNLUATH

                                  
                                     
                       
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VII.CRUNLUATH DOUBLING

                          
                          
                  
VIII.CRUNLUATH A MACH

                          
                          
                  
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I. URLAR

                                                              
                                                                 
                                        
II.VARIATION I

                                                                                              
                                                                                               
                                                                 
III.VARIATION I DOUBLING

                                                                                              
                                                                                               
                                                                 
IV.TAORLUATH

                          
                          
                  

Welcome To Iona
Page 64



V.TOARLUATH A MACH

                          
                          
                  
VI.CRUNLUATH

                          
                          
                  
VII.CRUNLUATH A MACH

                          
                          
                  
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Melody

                                           

                                                 
Harmonies - played second time thgrough

                                              

                                                    
Counter Melody -  played second time through

                                                               

                                                                    
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Jig

                                                                   

                                                                    

                                                        

                                                              
March

                                                    
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Strathspey

                                                           
                                                              
                                                                    
                                                                   
Reel

                                         
                                        
                                    
                                       
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Reel - Harmony

                                         
                                        
                                
                                    

Reel - Counter Melody

                                               
                                              
                                          
                                            
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Melody

                                         

                                      
ritardando

      
Harmonies

                                              

                                           
ritardando

        
Counter Melody 1

                                                               

                                                    
ritardando

               
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Inspired by the story of S.Sgt Keith 'Matt' Maupin of Batavia, Ohio.
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